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puppet show detailing a night of bloody misdeeds. Scenes in 
LHD vacillate between the grandiloquent—Sugarchurch, the 
sideshow’s sinister barker, doubles as D.A., mesmerizing the 
jury with a pitch that drips poetry—to the quietly endearing 
domesticity of a scene entitled “He’ll Always Be Here,” in which 
the play’s heroine Calliope finds a rat born with its heart on the 
outside of its body and carries its dying form back to her father, 
who reveals a collection of specimen jars filled with other 
misshaped, lifeless creatures. Unlike the barker’s booming 
bravado, the scene is almost entirely silent, and relies on the 
power of the actors, along with director Michelle Talgarow’s 
precision and restraint, to convey the delicate father-daughter 
relationship that blossoms therein. Talgarow heads an 
impressive team of artists—costumers, puppeteers, and even a 
horror make-up specialist for some of the play’s more 
gruesome moments—to bring Calliope’s (and Schoen’s) world 
to life. Schoen’s tendrils have even reached into the realm of 
early film to borrow the voice of Charlie Chaplin singing the 
theme he wrote for his 1928 film “The Circus.” Left-Handed 
Darling has already earned Schoen some well-deserved 
success: she included one of the scenes from her play into her 
application for the California College of the Arts, and was 
accepted for Fall 2011 with a three-year Faculty Merit Award 
scholarship. 
 
Left-Handed Darling premieres at the EXIT Theatre, arguably 
San Francisco’s most vital haven for new play development, 
and will open July 14, 2011, in EXIT Stage Left. For more 
information about the performances and the author herself, 
please visit foulplaysf.com. 
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CONTACT INFORMATION 
You can reach Nikita Schoen through: 
Foul Play Productions 
985 Folsom Street 
San Francisco, CA   94107 
foulplaysf@gmail.com 
415-EXCITED 
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